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DISCOVERING CANIO TACHIKAWA
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The author of this book, Canio Tachikawa, approaches modeling with

a distinctly logical mindset. While many modelers rely primarily on
intuition, Tachikawa systematically explores how to achieve better
results through a wide range of approaches. Drawing on knowledge
from biology, color theory, and sculptural principles, he develops optimal
solutions for each subject. As readers turn the pages, they will quickly

discover the remarkable breadth of his techniques and ideas.

Born in Kawasaki in 1965 and now based in Germany, Tachikawa was
introduced to plastic models at a young age. A formative moment
came in 1975, when he encountered a vignette featuring a Kibelwagen
from Tamiya’s Military Miniature series. This sparked a deep interest
in modeling, further influenced by figure modeling works and books

by pioneers such as Sheperd Paine. Over time, however, his increasing
focus on modification and experimentation led him away from

completing models, and eventually away from the hobby itself.

During his teenage and adult years, Tachikawa devoted himself to

basketball, continuing even after entering the workforce. Though he
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had an interest in art, he pursued a technical education and became
askilled engineer. This path ultimately led him to Germany, where he
relocated at the age of 36.

After settling in Germany, he returned to modeling and began studying
art independently. He made his magazine debut in 2008 with  full
scratch-built 1/32 He P1101in Model Graphix. Since then, he has
produced both aircraft and figure works, while also gaining recognition
as a figure sculptor, particularly for three-dimensional adaptations of

Shunya Yamashita's designs.

Tachikawa's work reflects a lifelong drive to create what does not
yet exist. Combining technical precision with artistic sensitivity, he
approaches every subject with sincerity and enjoyment. The wide range
of techniques he has developed—often under the constraints of working

in Europe—continues to define his distinctive style.

This book offers a glimpse into that world, showcasing the depth,
versatility, and enduring appeal of his modeling.
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FAVORITE
TOOLS AND
WORKSHOP

BRI ZEELRFRE

Z4aF¥ a7 RERRBZY -

WH7—r+47 (FLT77 F—TFAfiK)

EDRFA 71,
BLEBEORBHELYKEL LI=HD,

LE-BfEv1o0+147,
10506 e s b ok 8
(EIGERTOOL 7 — 7> fiit&)

A=R=EIR-N

HWTEIELTWL S,
He often thinks, “I wish | had a tool for this,” then makes it

areas is especially useful, while @ micro knife also serves as @
micro spatula. These custom tools are shaped with grinders and
diamond files, then sharpened with oil stones, whetstones, and
" waterproof sandpaper.
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himself-his toolkit keeps growing. The R-knife for carving concave
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He repurposes worn-out chisels, reshaping and
sharpening them with grinders and diamond files
to suit his needs. These customized tools are more
than sufficient for carving plastic and putty.
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He uses a Henckels cuticle pusher as a spatula for putty and sculpting
clay. The tip has a subtle rounded edge that won't damage surfaces,
making it ideal for fine detail work. Made of stainless steel, it's also easy
to maintain. Toothpicks are another handy tool, with the tips reshaped
as needed for various tasks.
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For small-scale figure modifications, an ultra-thin saw blade is
indispensable, allowing for very fine cuts. As cuts often include
armatures made of aluminum or copper wire, a saw designed for light
metals is especially practical.
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Scrapers and ceramic planes are mainly used for rough removal of
parting lines; their thicker blades give a stable, controlled feel. Chisels,
like micro knives, are used for detail work, and their consistent width
makes them ideal for cutting clean, square grooves.



RAG—THYRBEETHIARAINA=H,
BeDBNREND T F 172 EA N LTEHIT—1F
CAIEREEV, CABRBETEREZLTVLEDEA5 DY

A painter and scu.lptor, Canio Tachikawa has created countless compelling figures. What tools
does he use, and what kind of workspace does he work in?
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A Paints are mainly purchased in Japan, with a wide
range from various brands. Frequently used colors—such as
the primary colors (red, blue, yellow) and black and white—
are always kept in multiple bottles.
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A For thinned paints and layering, he uses watercolor palettes. He buys several when
on sale and cleans them daily, or rotates clean ones and washes them all later for
efficiency.
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A Ahomemade wet palette: a thin sponge in a container, lightly soaked, topped with
silicone-coated baking paper. It slows drying and can last for days if sealed, but isn't
suitable for very thin paints.
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He works in a partitioned corner of a room, with protective coverings

and a compact setup using an iPad and a stereomicroscope. German-
style windows open rather than slide, so ventilation options differ, and
kitchens lack strong exhaust systems. He uses a tabletop spray booth
from Japan, spraying near a window or on.the terrace as needed, and
a quiet compressor to minimize noise.
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BLENDING TECHNIQUES

USING TAMIYA COLOR

ENAMEL PAINTS
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Tamiya enamels can be tricky, but allow smooth blending. This work leverages their strengths while
compensating for weaknesses to achieve a rich, subtle finish.

MODELS & PAINTS

TAMIYA
GERMAN INFANTRY SET
(LATE WwiI)

TAMIYA COLOR
ENAMEL PAINT
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Painted primarily with Tamiya enamels. Coverage, drying
time, and color strength are somewhat limited, but blending
with thinner makes smooth gradients easy to achieve. By
working around these drawbacks and maximizing their
strengths, they become highly effective for miniature
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PRafULWOD YDRMEFENL fEROKRE LTEtNEFCH—IL P This may be less realistic depending on the subject, but 2;?;220']]
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many modelers appreciate it as part of the finish’s character.
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The kit is digitally sculpted using 3D scanning, with an excellent
facial likeness. No major corrections are needed. [ The jawline was
refined by carving under the cheek. The neck was also slightly sculpted
to suggest the sternocleidomastoid when turned. The underside of the
jaw was trimmed to allow for the chin strap added later. [BThe chin
strap is made from epoxy putty. Avoid over-detailing the buckle, as it
tends to become oversized and lose sharpness. Keep the shape simple
and define details through painting.
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[HBase coat the entire face with Flat Flesh, then paint

2%, the eyeballs in white.
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[ Paint the eyes using oil paints. Seal with a semi-gloss
clear coat, preferably lacquer-based, to protect the base
from thinner during blending.

[®Apply a dark brown mix of Hull Red and Green to the
deepest shadow areas.

[Add highlights using o mix of White and Flat Flesh.
[ Build mid-tones with Flat Flesh and a slightly

richer mix of Flat Flesh, Red, and Lemon Yellow. Blend
transitions with a brush lightly dampened with thinner to
create smooth gradients.

[@Use a mix of Flat Flesh and Red to add warmth to

areas like around the nose, cheeks, and eyelids.

FACE PAINT_02
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[ Blend the tones applied in Step [ to unify the surface.  [Reapply the darkest tones using a dark
brown mix of Hull Red and Green. Darkening the upper eyelid helps create a more Western facial look. (1]
Reinforce the highlights and blend again. Focusing too much on smooth gradients can reduce overall contrast
and make the face look flat. Keep the original contrast range between highlights and shadows. ~ [llUse o
richer flesh tone made from Flat Flesh with Red and Lemon Yellow to define features such as the nasolabial
lines, then blend.  [lPaint the eyebrows with the same dark brown mix of Hull Red and Green. Use it also
to deepen shadows around the chin strap and under the jaw. Increasing the dark areas compared to female
figures gives a sharper, more masculine look.  [Add subtle stubble using Flat Flesh mixed with Blue.
Apply around the chin and upper lip, then blend. [BPaint the chin strap with Flat Black. Paint the buckle
in a grey mix of White and Flat Black, then add White highlights to suggest metal. Finish with a semi-gloss
clear coat to unify the sheen. [l Thin the helmet edges from the inside for scale effect. Open the vent
holes by inserting a pin into the molded bumps, and add rivets from plastic sheet. [8Base coat the helmet
with German Grey. Build volume by adding lighter tones with White and darker tones with Flat Black.
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[ElAssemble as much as possible where the brush can reach. Leave parts like the rifle and
right arm separate for later. Paint from light to dark. Start with a Buff base, then add the
brown pattern with Red Brown, using the instructions and box art as reference.

[BAdd the green pattern with Olive Green, completing the overall camouflage layout.
[®lApply a dark brown mix of Hull Red and Flat Black as shadow, working into edges of
belts, equipment, and gaps between parts. [ Refine the camouflage pattern while
adding highlights and shadows to each of the three colors. Refer to the color chart for
mixes. The darkest tone is a Hull Red and Flat Black mix throughout. Base coat belts and
suspenders with Flat Black, and ammo cases with Hull Red.

B Continue developing contrast in the camouflage. Add a Hull Red and Flat Black mix to
seams, eyelets, and buttons to define details.  [Add highlights to eyelets and buttons
with a mix of Flat Black and White. Seal with a semi-gloss clear coat to protect the paint

and unify the sheen. Avoid spraying over the already finished face.

BODY PAINT_02
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TLAZTN—E R LEBEEREBELT, 7oV N Ty o s R TR A,
RO M BETHE AR H T LTS,

BRay 7 DREr—RE~WMEE, W FIBEORERKIZED, H
AR —AHBRAEZEZD-ORLMI LA TEY, 75V bT S5y TAI
AL, RLMZ LA +RTA MDA S B THIBDTA T EEHNV L
MEEBLITESTUL,

[ Splinter stripes are very fine in reality, so here they are slightly exaggerated. Paint with a fine
brush such as the Modelkasten Eye Finisher. Test first to adjust paint and brush. Correct with thinner
or repaint the base if needed. mﬂAdju:t stripe density while checking overall balance.

[@Paint equipment. Gas mask strap in Khaki and Buff. Belts, suspenders, and ammo pouches in
Buff mixed with Flat Black, then lightly overcoat with Flat Black for worn leather. Buckles use a grey
mix of Flat Black and White with added detail. Magazine pouches are outlined with a Hull Red and
Flat Black mix, then layered from dark to Hull Red, Brown, and Brown with White. Grenade handles
use mottled Red, Lemon Yellow, and Hull Red for a wood effect. MPraint collar, cuffs, and hem in
Field Grey, then apply a semi-gloss clear coat.  [Point grenades in Field Grey with added Blue.
Use Flat Black for shadows and White for highlights.  Paint the shovel case like the belts, and
the handle like the grenade handle. Paint the gas mask canister in RLM Grey for variation, add a pin
wash with Flat Black, and highlight raised details with RLM Grey mixed with White.
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[BlAttach a sling made from lead foil. Paint the rifle stock with a Red and Lemon
Yellow base, then add wood grain using a dark mix of Hull Red and Flat Black. Base
coat metal parts with Flat Black. Paint sleeves in Field Grey, hands in Flat Flesh,
and the sling in Hull Red. Assemble once painting is complete.  [EPaint the hands
using the same method as the face. Add more red to fingers and palms, and place
pale highlights on knuckles and raised areas.  [ElReapply Field Grey to the collar,
cuffs, and hem for an even finish, then seal with a semi-gloss clear coat.

M8Add highlights with Field Grey mixed with White. Paint the trousers in a brownish
tone by adding Hull Red to Field Grey, and use Olive Drab for shadows.

[HBlend transitions to smooth gradients. Paint leggings with a Khaki base, Olive
Drab for shadows, and Buff for highlights. Base coat shoes with Flat Black.
BApply a semi-gloss clear coat overall to adjust the sheen. Avoid spraying the
face.

BODY PAINT_04

B> 7LOEBHD»%ED, KORBEHNIERICE>THLHVAZILTE
FAT I ETRIDHAEEE 2120 ZZTHEEBBIIELRV, B(ELN
F-R=ZDMEAEZR T LISy — o T LA TTAT—ILE#E R7A b TEY
RAVMINAZA M AND,

AABIEHE 750 h TSy o ER—RIZT ST\ TERE, MEBICBEERT
EICREAERTTEYVER T I TT1 TV ERA, HFETENSHE
RENLRATILI LTz, ZREBICFYVIUT7—ERVTIA—IYF
HELENE D, VYHHEABETLES-L AR VY ELTHEIELTLES
LIAIE ITORBEEERICEIETURIILTYYERT LN TES, 1=
LR BEREEEANHTTLEIDTERLLD,

[ElPaint the rifle metal parts. Instead of using metallics, keep the base in black and build detail with
German Grey, leaving recesses dark. Add sharp highlights with White.

PR Paint the boots over a Flat Black base, mixing in Brown and Buff to build tones while leaving black
in recesses. This enhances detail and adds wear and dirt. Finish with a semi-gloss clear coat to unify the
sheen. If the surface becomes too flat or cloudy, gently rub with a brush dampened with thinner to restore
sheen. Avoid overdoing it, as it can damage the paint.
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CREATING SEE-THROUGH

LAYERED EFFECTS

WITH ENAMEL PAINTS

SN TFAN OBV & E T IECTEBBERREBS, AIET
FE/ P DT EE, L-BITEREATRV, ZROBER: TR

FAT—VESI S M T L s BIREDEEAY DB RN THL,

There are painting techniques that take advaﬁtag_e of the low opacity of Tamiya Enamel. In this example,

MODELS & PAINTS

TAMIYA
GERMAN INFANTRY SET
(LATE Wwil)

TAMIYA COLOR
ENAMEL PAINT

translucent layers are applied over @ monochrome base, bringing out shadows and details using only
variations in paint density. Compare it with the previous example to see the difference infinish.

RERF. FI VT FALDERKRAD
FCELTAHPT L, & W)
AEMNMLEBEEA LT ATARoTUL
3, TFHALRI)THRICENT Y
D=7 VILREHERAWT, &
TRBEDE/ b— 5% THC
e, D LICEBRNDIHB2FA
LT, T FEBIEHRALSY I ¥

010

IS ANEEDEW) HEERAT,
¥, EZRYEROBRTTHES
AL, SNEBRBERT 1 7 —ILREE
DRBIEHIKEENT 7O0—F b
Thbhbhd, SIEMERERL Y
SVYIFALNTOREREL, BYA
RIEEAYEF o= C RS, Eh
S5NDEWEL>CYRRIEL TWI 9,

This piece uses a simple finish that takes advantage of
Tamiya enamels’ weak coverage and visible brush texture.
A lacquer-based dark brown monotone undercoat is
applied first for resistance to enamel thinner. Tamiya
enamels are layered over it, allowing the base to show

through. Variations in paint density control shadows and.

enhance detail in a watercolor-like manner. Although also

painted with Tamiya enamels, the method‘and final result

differ greatly from the previous example.

=R+ F&EH

MILITARY MINIATURES

AFMYHEEEYE
(KER#RH)

NG /85
Avixsar
TSRF v oF v
BiA17601

L2

. AYITH—
- (TFAER)

@s3v

& BiA220M




INIVd 31SY8 [

01

M2 /T DIRRE, RIETHNILAYPETATIL,
EFFBELETHEBET I L, et
DBWHMETRTRAILTTEELLTN S,

B v 7o) LD Ly RET Sy ok R E LT
BT —FREZITE, 24 HHICRRICRDE
SICTHALLREMFITELIICLTWDS, vFKA
——BOY—T(H—EEELTLMER>R W,
BxizEH. HREARBHFREAASOMrARTA M —
7% —1000%R <, RIA MDY =Tz —%,
BEORTAIBRLLEELTERANEVDT
FEAL)E(EETRIEATE, fFEBEELL,

[ Before painting. The helmet, rifle, and the right hand covering it
are painted separately and attached later. All other parts are fully
assembled.  [{BApply a shadow coat using a dark mix of Tamiya
acrylic Hull Red and Black. Spray from below, focusing on shadow
areas. A mahogany-toned surfacer can also be used.

pray Mr. White Surfacer 1000 from above as the light source. It
has stronger coverage than regular white paint, allowing a thinner
coat and better control.

FACE PAINT

W TR EA D >T-E/ b— DIREE, &
BIZI>THLEBAESTWVSA, EoH
(TR TLES>TUWTHRREIER LY,
[BZHh5I35 IV TFANTRELEDTL
o INLLYRES) =2 DIBB TS5
KT BEHEB., B2ZE->TW EEFET
WARTYDTAT741=yv—5ERLTWS,
FAHLESITOREEIEET 2R
BMN)IVTTEEIICHRETD, AETHR
WEEZDT, MEDWIEEAANTES
FTHRRENTEL), T EA LB OIE
TOERERH OIS, FYY o) 7—Ta—
FUBEARELTHELL,

[BEs s B> 58T T 211257
LETTYNTLyiakED, BREITHE
EHLMMEBISTHNAATLEIDT, FRE

AWCIHEBLL), VEBYE--E. &
D, EBEDO L, BEAREDEREITH
BAEEITLETHEAHCHL, THOR
BEHTIET/ M1 MOHRIBOND,
@75 vy 2Ly kRGBT, 8. &
DTl . BREDREBHEED,
BiE> T80 ikAsEFE-ET, L2188
EDBEAET LTI LTRAT,

MEH SISO T DI, /Ly RES
)= Tl PR 5 %5,
[EnFZTeRAKBIC. ITHREELEE
TERET LTI LTRAT,

B ETOIRERATYVELIIT—%
Wik EE, TIRBTHEAAXTEKR>T
BLEARYITILAEEA TN S,

[ Monotone base after priming. Some shadow may remain, but a fully white surface is also fine.

[@Switch to Tamiya enamels. Paint shadows, eyes, and hair with a dark mix of Hull Red and Green using a fine brush such as
the Modelkasten Eye Finisher. Clean up with thinner and refine as needed. Seal with a semi-gloss clear coat.

[BLightly apply Flat Flesh over the surface, avoiding shadow areas. Do not over-thin. Lift paint on raised areas with a thinner-

dampened brush to reveal the white base for highlights.

[ Apply a mix of Flat Flesh and Red to mid-tones such as cheeks, nose, eyelids, and neck.

[(B{&Blend transitions with o thinner-dompened brush.

[ Apply a dark mix of Hull Red and Green along the jowline and under the cheek.

[BBlend again to soften transitions.

[E)After these steps, apply a flat clear coat. Strong detail work in Step 02 improves realism.
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[z = DEFSD—F Ly R TSI,
HN) =TT =2 D3BHEE>TE>TN,
BETHHOE/ —> DEENBIFTRAS
BEORET SXLEOEREZEYER
RWEIZEYH TV, E—ILRDHMT
BOBANTECLEIDEFTUZLAEW, 72120,
MEBOELSEITHOREEFEETHLT
BEERWE EAS,
ek, 5 — HEHEZIREE,
BEfERAEDEYHIIEED TN, THY
VIR=FIFNILY RT, NILEY AR —
INEAR—FETIVINT Sy TRE, Zb5
HANENTHDE/ =2 BEIB T THL
PRENDITVEREERDLIICE>TUV
E-AFOMMOZEROBEVESVE, T
HDE/ | —VBEDEITEEVTTEZED
BRTILRBEIH WBEIATRYERALE
DB, NILIDRYIIETHBEEDFETE
NoE(RATVWBDTESAL,
BHRTRIT—ZDRNS Y T FH—FT, M4
EANES -1 T0—%ER, KEEF7zL
MERELYRT T BENILMETZYNT
SvoTEY) DI,

[ Point the Zeltbahn camouflage using Khaki, Red Brown,
and Olive Green.

Apply each color thinly so the monotone base remains
visible. Avoid overlapping layers. Variations from surface
texture are acceptable. Smooth brush marks on raised areas
with  thinner-dampened brush.

[BOverall camouflage pattern completed.

[ Paint equipment. Magazine pouches in Hull Red; bels,
suspenders, and ammo pouches in Flat Black. Apply thin layers
to let the base show through. Stop once depth is achieved
from paint buildup and the underlying tones. Leave buckles
unpainted if they read correctly from the base.

[@Paint the gas mask strap in Khaki and the bread bag in
Dark Yellow. Paint the canteen with Red Brown for the felt
cover, and Flat Black for the cap and straps.

WA RT27r—RERLMI LA KFEDT ) - BLEED
-8 TES, RAvTETr—2REE8DTIZYNT TV ¢
DWRELYRELEVATO—TRBLIF LS TEETS,
BFEW(E 74— LT LAIZTI—EMATH DT, ¥ DHF
FRaAVTERBICLYRELEAATO—TlEo ALY 2%
FEoTWb,

[R=FEIc T H—L B DT, &Yy 7—Ta—
MTRETZ, CSTORELIREDIZL, BORSA4TS

SITRTEEDEYDFRTH—ILAFITTLEINTLS
M) EFTRE>THEC

MLy RETSYNT Sy o R RBL STHRTITHICH
RLUEZBDE, NLMNEFY R YT DERBEZA, &
228 DOMEBEFLIZZIANT D,

BRI AN LI ZRA T B R LI DERESRL TS, /N
TTRIAT S TR, TAT—LEIAVLEASERL
IZAMNFTUWKDARA M,

[ Paint the gas mask canister in RLM Grey to contrast with the green
camouflage. Paint the shovel and case in Flat Black, and the handle in an

orange mix of Red and Lemon Yellow.  [8lPaint the grenades in Field
Grey with added Blue, and the handles in the same Red and Lemon Yellow
mix.  [E)Apply decals to the grenades, then seal everything with a semi-
gloss clear coat. Proper sealing is essential to prevent damage during later
dry brushing.  [8Apply a thinned mix of Hull Red and Flat Black as a
pin wash, focusing on belts, overlaps in the Zeltbahn, and recessed shadow
areas.  [EIAOnce fully dry, dry brush with Buff to bring out the details.
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B>17L0&BHEH» %5, ITHERLITFVINT 59 TR
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EIUERMELE TRER->TELETS,
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EBIE3Apply the same monotone base to the right arm and rifle assembly using

a dark mix of Tamiya acrylic Hull Red and Black, followed by Mr. White Surfacer
1000.  [BPaint the rifle metal parts by layering thinned Flat Black in a pin wash
manner. Clean up excess with a thinner-dampened brush or cotton swab.

& Paint the stock in an orange mix of Red and Lemon Yellow, and the hand in Flat
Flesh.  [Rear view after painting. The thin layers allow the monotone base to
show through, which works as natural shadow, so there is no need to cover it with
opaque paint. This applies to other areas as well.

v0 LNIVd A00E [

BERE N GARECERY [, EF0/ =V
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IZITHDREEIHETRELHLTRDLE
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A S 7+ —EA) =T RS T LFEYRIEH—F
LEYZDRIVMRHIZIZT TV N T Sy ok EST,

TOBRFEENTLIICTER ST,

AN XM= LA TRE, Zb56%
FHIYTHIZHFRLZDDTE-TWS,
BEFRDEY B I HEDS2EZAT, VY ELY
Y7 —HRWTA—bL, YV EELENED, 4D
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[BAttach the right arm and rifle to the torso, then glue the left hand. Fill gaps with CA glue and finish.

Luyer thinned Field Grey on the collar, cuffs, and hem. Let the paint settle into the texture and allow the monotone base to show through

to build depth. Stop once sufficient contrast is achieved. Brush marks will disrupt this effect, so smooth the surface with a thinner-dompened
brush using light strokes.  EUPlPaint trousers in Olive Drab, leggings in Khaki, and belts and shoes in Flat Black. Apply in thin layers as in
Step [, keeping the underlying shadows visible.  PPaint the helmet in German Grey, using thinned paint as before.  ERJAfter all painting
is complete, apply a flat clear coat to unify the finish. Lightly dry brush the lower areas with Buff to add dirt. If the surface becomes too flat or

f brush. Avoid overdoing it.

cloudy, restore sheen by gently rubbing with a thinner-d

TR RIS Toi-2ie 2  ERTEET D,
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7224 GANIO TACHIKAWA

Z4F¥aTHHLHEEET,

BIEWT—2IZDWTEEE B W TAT -,

From figure modeling to everyday life,

we asked him about a wide range of topics.

TA¥1TEET
HotHAEICLTWBZIEIX?

What do you value most in figure painting?

FFETVRWCEDIL, BELELUEICEHS

BUWDICRBERBE K MELDLVEBHT -

BECHIr, RABEREAFC. BIEED
BRBILBLNOATES,
Careful application above all. Keep color mixes simple to

avoid muddy tones, and focus on texture and expressive,
emotional faces.

RRESEDEF—7(F
EIR>TRHB?

How do you choose subjects for sculpting?

FrZ79—RBTILRHRBICIZNZHEID
TThR, BLUANIRVWEEZDHAKETT,

Whether | fall in love with the design. Without that, it's
hard to keep going.

BRI E RS> ThD 2125
/T2 TV ERS?

If not modeling?

20F (FEERIOLBEN T ED HY E LA ¢
DEESRIBIZ/N\T>TELS, PIMT RIS
T=OTHNREERC—BMA T TRRELEN S
P TEL, HEMNITLLEEIRAME
RoTrNHLELIZR, EPRRARTILTE—I
RABHDHITZT—RALN ED, FEARNICHEE
EWLASF BT AT ELATTR,

Cooking. | used to do outdoor cooking and even smoking

foods. I've also done knitting. | like working with my
hands.

RS TDRITHLAIE?

How do you overcome a slump?

ZZY T2 TRVEY ISV WA s> TEEITR
LRDFEEBVETH tbEHRES>TRALA
BULBYICA>TMBRVSDARAT, JE WA
WIEERLOIEAKRELERBVET,

Models rarely go exactly as planned. Instead of fighting
it, | try to enjoy when things don’t go as expected.

014

1HOM—FT 11k ?

Daily routine?

HISRE~TREEDNRELDIGRE, thrsHRES
THEFE~, 17EEICREST BIALBRLTS
ROLFRE—H—F! 198~ 2085 B>
B S TRESITEFANDIBL, 22858

Modeling from 5:00-7:30 AM, then work. Evening tea
with my wife, house chores, dinner, drinks, and bed by 10.

YPIVET 7 HILX,
EHLHFE?

Realistic or stylized?

EBELEVID TIUSIREWT 7HILAA A>T
WEDAEFETY,

balance-realism with a touch of stylization.

3 sAkALH 15
%337
What would you do with 3 months off?

BENHFHERLVDBDA BHBLIAITHRIT
~MTEV, RICBZALEERIESAVLI R
EIOREB O AMEICEY AT, F-EBHILY

DBBE, WEDBELDOL—TFA— DY

REFTALZ)RE BT DRERL HEY L
DTEARERBELLTLLINR,

Travel for good food. Or take on big projects—models,
cooking, or golf. Also catch up on books and films.

HATRLEWE
ROTVWBZEIE?

Snm‘ething you deliberately avoid?

R AT — PR ISRV STIETLEI D,
T—I=E M AR ELLD UL B
TEY, 7—MEAZBETEREEHLEG
BoltE, BERIEFFIETLL), TVI—Ta4
UITHDIEEBVET,

I don't casually call models “art.” | aim for that level, but |
see modeling more as craft—entertainment.

MEIZHT 2 FHHI(ERRR X ?

Average time per figure?

BEHDHL. KEHILLTEVREDYET A
F99h(£1/35T—H 285 X 10 H T2085H
(BUTLEID 1/207%53085MIEL

It depends, but roughly 20 hours for 1/35 (2 hours x 10
days), and about 30 hours for 1/20.

BEVUTEL-LED
P E (L ?

How do you choose colors?

B DAL TORMBODHS - ZLICELET R,
HEANICEREBDIVENFETT,

| go by whether it feels right or not. | generally prefer vivid
colors.

BREYLITT T,
EbHIk?

Brush or airbrush?

IZFATIAFATIEENS(CIFTToUNE =
ZEVCHWNZLAMER RN D TERFEEY (>
LrLETh, RITECBEEITT /546
WEGH BATERYENEXRILIEHYVET,
BERLFHEDERIE, €DLERLLEEAY
REBDOTHIZTEDY I RWTT,

For figures, mostly brush. Airbrush is just for base coats.
For vehicles, | use both depending on the result | want.

fEZEPICHEC
BERPRERE?

Music while working?

TEETILEEAYIENITIvT, HELFES
OHGER (55). BYVEBLBT7=X&E2THO
TLWIHIDHHYTY,

Classical over rock. Or old Japanese pop. Sometimes | just
listen to anime I've seen before.

HEERITERIE?

Influences?

EFF—TTLR? ®ofWcTTh, HDH
EDTavIh B 2bllETHHYAATYE
wabLhEt A

Shepard Paine . Without his book, | might not have gone
this far.

S{EFIEDTERIZ?

Favorite brushes?

e L SO e S e e\ P e
E—TNEL»FETTAR(TABBLDT.
FAYTFRIZAY RIS €2 €08 T
VRO e e R T
FERFRLLDTHERTRELR GEATES
EENEVOTERTE LW DILL, KELHD
B EETITABVEV RV O ATT R,
Winsor & Newton Series 7 Kolinsky sable is great, but

expensive. | mainly use da Vinci Kolinsky brushes. | prefer
buying them in-store to check the tip.

BAOERZEFAPTEIE?

Your style in one phrase?

SLAAZ AN,

Three-dimensional illustration.

LEEDFSHIC
WHIFASIRA AT L ?

Most effective way you improved?

ZBEROEBZ->TLIDEFLIEZIERWTT A,
NENCANSIEBEEEDRICAERAT, th
DEABERTEZELEALZERVWEY, &R
BILTEHRONT-HEIBIE S 270 EDHIIC
TyHrERFULEY L TREWVYAITES
THI=WELET R,

I've never really “practiced” painting. Every build has

always been the real thing. For sculpting, | sketch or work
in clay beforehand to understand the form.
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To bring box art appeal into three dimensions, precise adjustments are key. This work avoids major
changes, refining contours, hair, and pose for a natural look. Subtle detailing enhances expression and

proportion, elevating the figure’s appeal.
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ACHIEVE BOX-ART

BEAUTY WITH

EFFECTIVE'DETAILING

MODELS & PAINTS

TAMIYA
RUSSIAN ARMY TANK
CREW AT REST

Vallejo MODEL COLOR
0il paints :

THT74Fa270Fy b TR, LI
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X TATT E EOBBDIERANE

B ANTH b7zl

Female figure kits often suffer from a gap between box art
and the figure’s sculpture. This build takes the well-known
Tamiya “disappointing sister” and closes that gap with
effective detailing. Without major re-posing, the adjustments
focus on contours, hair, and more natural posture. These
subtle changes transform the figure into a much more
refined and attractive result. The techniques apply not

only to female figures but to male figures as well. A highly
instructive example worth adapting to your own work.
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[ Kit in original state, shown from both sides.

[BStart with the hair. The kit features a braided style with short bangs
swept to the side, but mold constraints create an unnatural volume at the
crown. Carve down the top and fringe area. An all-back style may be easier
to achieve cleanly. Thejuw/me is softened by mold limitations. Refine
it by carving to better define the jaw and neck. Rsference the box art.
The side hair is long enough to be pulled back. Define the parting and reduce
volume on the right side.  [BFrom the front, the face appears slightly
compressed on one side. A more symmetrical face looks more natural. Match
the stronger side and adjust the nose and cheeks with lacquer putty.

[ The kit uses V-shaped grooves for the eyes. Shape the upper eyelid by
carving the top edge with a micro knife. ~ [WPartially fill the grooves with
lacquer putty to form the eyes. mReﬁne the line from forehead to nose,
mouth, and chin for @ more feminine look. [®Finalize adjustments to the
nose bridge and upper lip. These techniques also apply to male figures.
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[ The figure appears to have a raised right shoulder,
with the right chest and coat hem also lifted. Keep the
pose and correct it minimally for a more natural look.
Lower the right arm slightly and attach it to the torso.
[ Carve the shoulder to match the new arm height,
then rebuild the shoulder board, raised chest, and coat
hem with epoxy putty.

Reﬁne the folds of the arm and clothing to complete
the adjustment.
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[ The back hair appears like a wolf cut extended into
a braid. This area needs correction.

App)y epoxy putty from the hairline to the braid
and reshape it into a more natural form. Check from the
side and rear to ensure it looks balanced.

BODY MODIFY_02
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[@The helmet chin strap is shown hanging under the
waist belt, but the kit lacks definition. Add detail with
epoxy putty for a more convincing look.

[BFront view after detailing. [@Rear view after
detailing. The Tokarev holster is also refined.
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[ Painted mostly with Vallejo, except for the eyes in oils. Base coat with Basic Skin Tone straight from
the bottle, applied slightly thick. Paint eyes and teeth in White. [BPaint the eyes with oils. Qutline

in black, fill the iris with Sky Blue and Titanium White, add the pupil in black, and a small catchlight in
Titanium White. Apply Burnt Umber to the deepest shadows. [@From here, use thin, water-
diluted layers. Add highlights with Basic Skin Tone mixed with White on the forehead, nose, cheekbones,
and chin. {8 Apply a mid-tone using Basic Skin Tone mixed with Orange Red. @A warmer tones
with Basic Skin Tone, Orange Red, and Carmine to the nose, lips, eyelids, and ears. For lips, use a skin
tone mixed with red, then highlight again with skin tone for a natural fook.  [@HIAdd blush under the
cheekbones with Basic Skin Tone and Carmine. Vary reds such as Vermilion or Scarlet to avoid a flat finish.
[@Paint the teeth with Titanium White in oils.  WE)Eyebrows are optional for realism, but help enhance
expression. Avoid a harsh look by painting with Burnt Umber and lightly softening with Yellow Ochre.

HAIR PAINT
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A Paint the hair. Use Yellow Ochre as the base, adding White and
Burnt Umber for highlights and shadows. For a bright blonde look,
push contrast rather than smooth gradients. Use slightly thicker paint
and follow the hair flow for clearer definition.




BODY PAINT
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[ Paint the uniform using Gold Brown as the base, adding
White and Burnt Umber to block in light and shadow.

[BAdd mid-tones to build gradients. Place the light source
slightly above and in front. Brightest areas are the chest,
shoulders, and right forearm. Mid-tones fall on the lower coat,
outer left arm, and left knee. Shadows are on the inner left arm
and right leg, creating extra depth.  [@BlPaint the shoulder
piping in Carmine. For buttons, suggest gold by layering White,
Flat Yellow, and Burnt Umber without blending.

[BPaint the tanker cap at the waist with a base of Orange Red
mixed with Burnt Umber. Add highlights with White and Flat
Yellow, and deepen shadows with more Burnt Umber.

[ Paint the holster and belt in a red-brown mix of Dark
Vermilion and Burnt Umber. Add highlights with Flat Yellow and
Orange Red, and deepen shadows with Burnt Umber. Box art

is a useful reference for equipment colors.  [@Paint metal
parts without metallics. Use a grey mix of White and Black,
then add White highlights and Black shadows without blending.
[ Paint the boots with o mix of White and Black for contrast.
After a flat clear coat, restore depth with a pin wash in Black on
the deepest areas, as heavy matte can appear chalky.
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