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SHIN TANABE SCULPTING METHOD

Tools & TR DD

Material ﬁjﬂﬁra\‘ & =7VY 7w

BEEE »EXDL

KEEYIHIBOREDBZE UICENNER,
ROZEYHEFALEEBDhDHIRMET A
DHEERCH->TVAY . BERIFATLES
EOTEELE, WALARHULTRENLDICE
BEVE.

A tool that's useful for roughly shaping clay
by cutting through it in a slicing motion. While
living in the U.S., | had ready-made scrapers
that seemed to use a jigsaw blade, but it broke
after I returned to Japan. So | decided to make
my own. After experimenting with various
version, | finally settled on the current version.

Scrapers

BEER D v—r—iL

EMEECHINRFLHTEDDOY—IL, ZELENERLE

RHOBATHELE, BRPAZILLEEBRICTESDT.
EAEABDEATV>TUESEZSE,

A tool used for lightly shaving and smoothing the surface

of the clay. Like the scrapers, this one was also handmade

for similar reasons. Since the shape and size can be freely

customized, | ended up making more and more of them over

time.

(O zomanua

ChLREMERICZOLERLVERY HoLLHBEELEED,
RFULR, BE9S. PILIREFAZSHFEMEVAVAHLT
W,

These were all handmade because | needed specific shapes
at the time of making. I've experimented with various materials
that seemed suitable, such as stainless steel, brass, and
aluminum.




ATEADK ORI ABBLOD. ETRE2C YL BLEHADREARY RS
ZANE-—ZRIEHTLL,
Keeping in mind the deep-set features typical of European facial structure, start

by roughly carving out the eye sockets and gradually build up material toward
the nose.

ABEBLROLOERBCHAPEISNVROMBRIBN EEELAEBROKRS
FTH%B,

The placement of the nasolabial folds, where the cheekbones meet the nose and
mouth,isimportant and serves as a key landmark in facial modeling.

ABEO/—Y (B, 8. 0. 50) OUBEIFREVDFEL AT RHT IR E
BORREBRBLAEC A AED . IFTHLBELCHIITOHA FF1 v E25l0T LS,
Oncethe basic positions of the facial features (eyes, nose, mouth, jaw) are
established, guide lines are added from the jaw to the ears to help confirm the
overall shape from angled and profile views.

ARZEOE)AZZEH LN S, ARFICEDUBEECRDSI LS CLTEREHE
HTLL,

As the carving of the eye sockets progresses, lightly define the position of the
eyesto guide the overall sculpting process.

ABEFUOOABICR/Fa252AVTHLOD, BOBLBBENCHE->TULC,
REHFHDRNF1S5EED LEENTRORT L,

While sculpting, use a spatula simultaneously to smooth the surface, building up
the nose and mouth areainrough form. Arounded spatula works particularly well

here due to the naturally curved contours of the face.

AMBEY)AVBOANTRETHT., EBEDATICHRTY YAV EAT I
AFEIICCVDBE,

Recessed areas are smoothed out using silicone spatulas. Compared to metal

tools, silicone leaves fewer visible tool marks, making it ideal for fine work.

610
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Building up the elementary body

ZhzEoTH<

AFRDEZERKRICTYA—RITHRTED LAN S ETEARMIECE) S
FETR>TUVC, SSTREBOR—/—ZXHIE—AFRALTV S,

As with the base figure, the initial buildup is done roughly while softening the

surface with lacquer thinner. Grey Sculpey is used in this step.

ATILIBEEREINNE—TEVDD, BALEKKBEDAEDRNALERADLSCE
DTV,

The armature is fully covered with Sculpey, roughly shaping the angle and flow of the

shoulders.

ABLEDZR/ISF1FZRBEDTA Y —Y—LaE0LH L. BERLESGEOEREZ
EAEABAITLL,

A wide spatula and custom-made wire tools are used to smooth out the body

surface.

B U238 Y ERRICERRTEEALEATL
5N BEZRALEZBECERHOMELG
BEU2ANERDTLL,

As mentioned earlier, most of these areas will
behiddenunderclothingonce completed.
However,it'sstillimportanttoaccurately
establish the positions of bones and muscles

using anatomical references.

A [ = N
AETHEHRORNERHE L2 DUT2R AL E— 2B UG AN SELEHE
HTULC,

Around the neck, clay is applied gradually while keeping the flow of the spine in
mind.

AZIHH—RICHGHRDER EEDE. FNETFHFI—ROBERR—IEREEL>
PUBECLTHEELTLS,

From this point, the main body sculpting progresses rapidly. At the beginning,
anatomical references and pose collections are thoroughly consulted during the

process.

ALVHADNER CEBEDI EXLEZFE>THIHIEEDHD, ChiERDZ &Y
DORNETAY—Y—ILERKICMI LT EZBEY— LDV EDE,
Forshapingwide area,ahandmade scraperisusedtocarve quickly and

efficiently. This tool is made from a modified coping saw blade, similar to the wire
tools described earlier.




section Making of silicone molds

‘ N2 ‘ G4ILdYHI I €0 11D ArenqiN

ABECY)I-VERLAT, VBOREKCGAZEAMEER. AZEMEKE
FoTLARLBAR. ETOBERULAZ . IT7 75V TRAERE LA HHES
TR L&V, FALAYYI—VERCANILTDODOW Y5237 #3498,

Pour the silicone into the mold frame. To eliminate bubbles, place the mold in a

vacuum degassing chamber. If no vacuum equipment is available, carefully work
with an airbrush to burst bubbles as they rise to the surface. The silicone used
hereis DOW Silascon #3498 by RC Berg.

_ I
ARGV I-CRUCEBRATIOT, SIE/H LAV THYZ—HET
HE%EY) D3,

The mold wallls will be reused for the second silicone pour (for the other half of the mold),
so instead of tearing them apart, carefully cut along the seam using a craft knife.

11 =

= —

ABRALHA LAY ) IA-—VBRIEN RABEFRPR- AV I—UREEN Y
TE->TLE S,

Trim away excess silicone and flash from the cured mold using scissors.

(4

o1 - OB

BROEHOY ) A-CBAEES> TV A 5@
FEZHARAERALTOREERA. TEBE
FRAERESHTCREANET I -HOTRE
BALTLI S,

Now it'stimetocreatethesiliconemoldfor
casting. In this case, a vacuum degassing machine
was used to minimize air bubbles. Here are some

tips to help achieve a clean, bubble-free mold.

AV )IA—UHREBELELBRONY I Ty TDEDR
BEInZDEARICHRT. ERLAEDRELL L SEBED
BUERAEELE MM XN,

Once the silicone has fully cured, pour a layer of plaster

Loy

about 1cm thick over the back of the mold to supportit.  / =
S

High Stone N, a strong modeling plaster, was used for this %
purpose.

ADHLHUHEREBRDADDT ) AB>THVEED, YD FAEED B/ B>
EENVCRIA N,

Since Vaseline was pre-applied to the mold walls to act as a release agent, the
wall panels separated cleanly along the cut seam.

LHHIFNFE)TBOTTEI,

Flip the entire mold over and gently remove the embedded clay. Take your time

with this step—rushing can cause the parts to peel away from the silicone.
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section

Hair painting

E2NEDHRE

.

AZOEEFFTIBECUTZATOCFAT -y FOTAVFY Y FOERKIC
REMFITUVC,

First, the entire hair is airbrushed with “Blonde Shadow"” from the Real Blonde
Color Set asthe base color.

APZVEBZRVAEIETHVEOY Y FUBIHATLESDT.ZIANDOE
BTYr FUBZEESETVC

After applying lighter tones, shadow colors in the fine grooves may fade-restore
them with a pin wash technique using the original shadow tone.

\ c

=

JOarrCdTyvak BHEBR FREIFY
B30 SERARCBHOLEETLAZFT Y
DY7zLTAY A=ty M EFERALTWVL,

Blonde comes in a variety of tones—ash, golden,
reddish—and for this project, the Modelkasten
“"RealBlondeColorSet,"developedin

collaboration with the brand, is being used.

ANBIETAY FR=Z2-TOY FNL T4 FOIRICRS, SDEENLTA M
Vr FOER—ZOFER. BOFEICH UTHEARICTIRZI > & ANB &L % EH.
Onraised areas, "“Blonde Base" is layered, followed by “Blonde Highlight.” The
highlight is applied with a single, light horizontal pass across the direction of the
hair, especially where the shadow and base colors meet.

ATOYFNAFL b b2 6B EHF > AMEBICANT S PRRELTFS
177Y 0TV,

Dry brush “Blonde Highlight” onto the most elevated parts to emphasize volume
and light.

N

ATOYFA7—EWeb LIZH 2 EGA2BECBESHT 5,

Reference photos of real blonde hair online are used to analyze color
balance and gradation.

ARBRCELBCORHEHLINT—Z2ROTEIREL D, BroEnd
F4 PBAEFEVTETARICA>TLES £,
Finally, a matte clear coat is applied over the entire surface to unify

the finish. In this case, the highlight may have been slightly overdone,
pushing the overall tone toward a whiter appearance.
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AFRUALBTTORVICERTS,
BRI T—HE2ChLBRVESSE
-8

After diluting the paint, stir thoroughly
to prevent clumping of pigment or clear
components. Proper mixing is essential.

ASOTHLEBIRDIDESAVHIIZE
DE%. BRETRE-EBH%ZPD
25T A eRE(F 1T D, EARMIC
TRTHRETED D,

Begin with gentle, fine sprays, focusing
onrecessed areas. Apply extremely
light layers, almost like mist, and avoid

spraying the whole face at once.

o

=
ASTULRKHEREFE DL, BPT
BROBENBANIT—TIVHD
FUDDBHEREHENTER. ESR
RARYvIEHERETS,

Be aware that as you spray thin paint,
concentrationmayincrease over
time, potentially clogging the airbrush.
Monitor and adjust the air-mix knob as
needed.

ADDING REDNESS WITH
MUCOUS CLEAR

HESY7—T
Dt X ARY (W)

[HE7)7—] @FERORE.

MHH>F<R>TVRED DFRA
ERBETEK, chbI77
FYTREETD,

“Mucous Clear” is a specialized paint
used to express the reddish tones of
thin skin areas such as around the
eyes andlips.It's applied using an
airbrush for smooth, subtle shading.

AREITAEORENMENRIREL,
EORITL Yo/ v/ BIREETOK
TH%,

The target consistency should be very
thin.This almost watery state is optimal
for soft layering.

ABLECREGFFIOTREREC &
DFT. BTILEVENER. 8H
RECBERS STAEISREAT S
BIETRRELT,

Target areas like the base of the neck,
forehead-hairline junction, and bridge
of the nose. Build depth by layering thin
coats gradually.

ABTRREARLIZEITIIVEB
THRETREERD. RPEOEE
BALBRIDFBOTRICETFTIEC
BERLETVG

Around the collar, inner ears, and facial
edges, keep spraying in tight, controlled
patterns. Don't worry about overspray
on the hair or clothing at this stage.

AKES) T L EARNCHERUTHE
SBRE. FTRRER,SEEIRY
Hy.

“Mucous Clear”is also apaint that
should be thinned before use. First, take

an appropriate amount from the bottle.

ABBNETUALIT—TFVDHY
T EANS, MIRETEDED
CHRET.

Once mixed, pour the paintinto the
airbrush cup. Adjustthe setup for
precise, fine spraying.

AITENBVERROABHI;IEC
VABRWVBEDN DD, Z0HBARIT—
TIVRBDERRBYTITELI
BBERWL,

If tone control becomes difficult, fine-
tune the airflow using the airbrush’s
adjustment knob for more control.

ABDFHR RO, TTICHHH
E5BLCBEBLTVL,

Add subtle shadows to the eye sockets,
nose tip, and jawline for depth.

ARICIFFREDI)VT—THIES)
THET. WFOERALTICES
STHONT—TRETIENVEICAD,
Then, mixitwithaboutthesame
amount of clear paint. Thisstepis
essential for achieving its characteristic
translucent effect.

ARBRAC—ERUREZLTHS,
RROBLIT-EEZRETD, B
I7-ERETEDIHRETZ.
Always do atest spray before beginning
the actual paint job. Adjust both the
paint flow and air pressure—generally
keeping the pressure on the lower side.

A5EFERVREE, EURBHES
TLBH. BRTIEBKHIEDLDH
BLHBNT. BOTENEZEAIAL

LTRSS %R T2,

After five passes, a noticeable tone
shouldemerge.Keepinmindthat
color may appear differently under
various lighting—check the tone under
alternate lighting.

AYTLZTLYyYATORENEAL
R YYRBRCARTIOTIN
BRTISV-RETERMBER V.

Final result after spraying with Surface
lessFresh:someglossinessmay
remain, but thisis fine—matte finish

adjustments will be done later.

ATEERRESTHRTITIZIVT
RIBBRECETERT .

Finally, dilute the mixture with thinner
until it reaches a consistency suitable
for airbrush application.
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ERroDBHMUBHENTES
&5 CERPHEXERILTEE
LTW3., 1/6BEETh LI
AR TOERELAE,

A horizontal hole is drilled through
thebacksupportrodtoinsert
ascrew,allowingfine-tuned
positioning and secure fixation. For
figures up to around 1/6 scale, it's
still feasible to work while holding
the support rod directly.

FTEEBRTIBER-—X
DRA 2 MR BHADA
BaREICARDD, Z2%5
ShFhE EVEIYVLT
W<HBIERArBEELTL
F5CEDRHLEICERD,

First, define the positions
of the exposed bones and
key musclesthatshape
the pose.Gettingthese
right from the beginning
helpspreventtheinner
armature from becoming

up and carving stages.

exposed during the build-

CR—IPRELFETH
TRLEET 5. 2F%D
ENETTIVIRANT
DEH DB EERIEHIEICS
BBEAS,
Withtheoverallpose
finalized, the feet are also
fixed in place. Embedding
acoreofMagicSculpt
downtothetoesadds
structuralstrength and
helps prevent breakage.

A2FOR—-—IHFREL
EDT.ENHATRANL
E—T2F%2B->TLES,
Oncethe poseislocked,

the entire body is roughly
coveredin Sculpey.

TIEGOEERATHEVERT
RUERD. BREERE
CH%EEDDITUVL,

3 Bymarkingoutareas
| like bones and structural
anchor points (as shown
withredlinesinstep @),
clay can be built up more
confidently, reducing the
risk of the inner armature
becoming exposed during
the sculpting process.



$ | UYILdVH) I aoan(ayL

e

¢60

ABRICENVFIETI Y IRANTH Lo hY) EBE LA 7— FFA THE
THREBATLL,

Once the Magic Sculpt on the male side is fully cured, trim and refine the shape
using an art knife or similar tool.

AREL> DY EBARDoELH ARCHEDADDTEY v EE> RY B
THBELTHC .

After refining the shape, generously apply vaseline to the peg to prevent sticking
during the next step.

ASROMRIE. S TEBENRTRUIZFUNRT)VERVS, BEOHKEDT
NTOENEHE,

For the female side of the peg, use arepair putty—polyester putty in this case.
Since thisis the waist area, apply aslightly larger amount.

v/

AFMORFZRABICRILBETEELTH L. BT 2RECHE(BST
BHEEZ)LTVL,

Secure one half of the prototype to the plaster mold using rubber bands, then quickly
fill the cavity with the repair putty (it begins to harden in just a few minutes).

dEBHEILYBVHIRER
LadsifflzEw > &L
RATWC, SSTHTED
EIRECED D,
Whilecheckingfor
misalignment with the plaster
mold, press the peg side firmly
into the soft putty. Work quickly
to ensure proper setting before
the putty hardens.



BRO. A1 7L EDMEBOFEE AL EZEHTL
<o BMEZ7-BARTRTRHRERUPTOLEZR
Y IFANBRAFERLTVS.

N\
A 0) '8 A & Detail painting begins with the eyes, mouth, and
ﬁﬁ 4 H<clo

makeup. Except for Mucous Clear, all colors used

section Painting Facial Details

are Tamiya enamel for easy cleanup.

AFTENETOLDERUEBETHES )7 —%
BOX7IC8%,

As before, Mucous Clear is first applied around the

eyes.

ARGFEMTEEFE>TRELAN /6 T—ILEFE
DHAXTHNEDFYBERD S F,

A stereo microscope was used, but for a1/6 scale

figure, it wasn't strictly necessary.

AZINIFANDTSvoERTA M2 REL.E
BOLSCB-oTULL,

Tamiya enamel black and white were mixed to paint
as shown.

ERBEE A IHRT ULRIE ST
—BS 9y h—FOORHLLUT—TH
HERELTH .

ABEREZIVYIFALOLY FERTA L ORBE
FTEFh-oFL LN >~ Basic paint and makeup are now complete.
A coat of lacquer matte clear is applied to
protect the surface.

The gums were done with a simple mix of red and
white enamel for a naturallook.
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