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Each person has their way of looking at figures. For me, the very first thing I see is their face and then their entire body. This book covers most of the
realistic style figures I created for Hasegawa. I'm not sure what and where you're looking at when reading this book, but I sincerely hope you are
satisfied with the quality of my figures. Of course, I sculpted every figure listed in this book to meet the quality requirement of Hasegawa. I can safely
say that I put the maximum effort into creating each figure, but as time goes by, I realize how inexperienced I was back then. Thoughts like "I should
have done it this way" pop up quite frequently, and in that sense, my figure creations are far from perfect. I hope you will be able to make up for that

imperfection by better understanding my figures through this book and by painting and modifying cach figure to your liking. Satoshi Tsujimura
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Tsujimura was born in 1971 in Tokyo, Japan, and currently resides in Mie prefecture. He has enjoyed building plastic models since kindergarten. His
preferred genre of models were 1/700 scale ships and Japanese castle models. At the end of his third year of junior high school, his focus gradually
shifted towards painting artworks, but he eventually returned to the hobby in his carly 30s. Since then, he has been sculpting figures in his spare time.
After turning 40, he became a full-time freelance figure sculptor and worked on projects such as 1/35 scale high school girls resin figures and

Hasegawa's 1/24, 1/12, and 1/35 figure series.
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The start of a miraculous collaboration between Tsujimura and Hasegawa

L/ FETHER Text : Masaki Sagae
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1. One of Tsujimura's first sculptures for Hasegawa.

2.3. These operators were included in Hasegawa's
construction equipment series released since 2015.

4. Figures from 1/35 construction worker set.

5. These deep-sea creatures are also the works of Tsujimura.
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Traditionally, Hasegawa's focus has always been around scale models, especially aviation models. So it was no surprise that the first collaboratory product with Tsujimura was series of seven ace pilot figures,

each added as a bonus to limited-edition World War I fighter kits. These were followed up by female operator figures attached to 1/35 scale construction equipment kits, which received a great response

from the market. There is a rather significant difference between contemporary female figures of the past and Tsujimura's figures. His figures, without even painting, already look cute with their delicately

modeled postures which capture feminine beauty perfectly, as well as their facial expressions. The demand for realistic yet attractive female figures that can be displayed next to your car model was high, and

Tsujimura/Hascgawa collaboratory kit's popularity quickly increased in a short period. For many readers, this might be the first time you cver heard of a sculptor named Tsujimura. You might also be

surprised to know that Hasegawa, a "traditional" scale model manufacturer, has put a lot of effort into producing female injection/resin figures. This book aims to introduce readers to the mesmerizing and

fascinating world of Tsujimura through his realistic female figures, which were made possible by collaborating with Hasegawa.




12 REAL FIGURE COLLECTION
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Compared to 1/24 scale, one clear thing is that 1/12 scale figures are a lot bigger. 1/12
scale translates to more work and more materials required for the sculpture, to the point
that my hands get sore after kneading a massive blob of putty. However, the larger the scale,
the more fun I can have by incorporating more details and more delicate lines. In terms of
adding minuscule details, digital sculpting has its upper hand. However, I am an old-
fashioned sculptor who prefers to use his own hands. Naturally, I use a magnifier when

working, but [ sometimes feel limited even at a larger scale, such as 1/12. At the same

time, the pleasure I get when things go just as planned is incredible.
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12 REAL FIGURE COLLECTION No.O1
“GIRL’S RIDER”
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This was the first figure | made for the "12 Real Figure
Collection." I initially had trouble getting a good sense of the
size of the figure, so | ended up using a ruler to make sure |

have the correct measurements for the majority of the
sculpting process.
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12 REAL FIGURE COLLECTION No.02
“BLOND GIRL”
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| remember feeling quite adventurous when Hasegawa asked

me to create a swimming suit motif for the second product in

the series. | had to be extra careful where and how to divide
each component to hide partjoints cleverly.
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